A kind of stilted stride style, no pedal, staccato attack - deliberately quirky
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Melody in blocks in RH on beat, LH plays counter single-note melody off the beat-
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Deliberately 'uncool' melody - melody notes repeated in obvious way
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RH 'strums’ chord fragment on the beat, LH plays counter melody on the 'ands'-
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More deliberately 'quirky’ stuff - RH plays chords rolled down instead of up-
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-i.e. it is displaced by a beat each bar-
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More of the RH chords on the beat and LH counter melody-
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Deliberately ‘old fashioned' tremolo - as in silent movies-
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No chords-melody and bass notes played almost randomly across kbd-Steve Kuhn does this brilliantly
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Notice no pedal in this passage - notes played staccato-
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Brief double time feel passage-
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More deliberately awkward rhythms-
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RH plays repeated figure in 8th notes, LH plays counter melody-
a7 -1 1
O » . ’E:h —— G
| i 2 — f' F
— VLt f‘\ e o
_#- -I'- — - \- G 4 EF
— e Z
| =
Qe 6- 07
- . L——
53+~ ; T
Ll [ L1 N
L g e . .
h ’ \r \r\
Discordant block chords used - in one hand with lots of close intervals -
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Passage played LH and RH in unison - no.chords-
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Walking Bass in LH - attempt to change to a ‘groovier' feel-
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Kind of 'pedal’ figure on dominant and upper neighbour on the modulation into the bridge-
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Another rhythmic figure - played with two handed blocks - ascending
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On C7 turnaround, ascending perfect 4ths-
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32nd note trill on F and lower neighbour in RH. LH plays melody-
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Back to limited pedalling on stride - precisely and evenly on the beat-
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Block chords arpeggiate a Gm9, with LH playing a lower neighbour on each
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7 F is returned to repeatedly from another note - as tho' drumming with thumb and fingers-
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More extreme treble in RH with precisg-maghing-like kind of stride in left-
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RH phrases played in 3rds-
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Turnaround on 1/6/2/5 uses tritone type subs-
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