Sonata quasi una Fantasia. ) ‘von WO
To Countess JULTA GUICCIARDI. OP- 27, N9 2. f\T \? "". i
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Abbreviations: M. T. signifies Main Theme; § T, Sub-Theme; CL T., Closing Theme; D. qG, Dwfeloiﬁwnt— i
group; R., Return; Tr., Transition; Md. 7., Mid -Theme; Ep., Episode. ,,\ () oAt
I. Adagio sostenuto. (4= se.) L.van BEETHOVEN,
. Mﬂ sempre pp ¢ _con_sordini.
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a) It ip evident that the highest part, ss the melody, roquires o firmer touch than the accompanying

triplet -fignres and the firet note in the latter owst nover produee the effect of a donbling of the mel
ody in the lower oolin,

b} A mare froquent wae of the pedal Ahen ds marked by the editor, and limited hare to the most essen-
tial passapes, is allowable; it Is not advisable, however, do take the original directions sempre seuea smding

(e, without dampers) too lterally. o, opyrig bt 1804, by 0 Sehiromer, Tne,
1417 Copyright renmncl assioned, 1022 to (7. Schivmer, Ine.
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a) The player must guard against earrying his hand baclk with over-nnxions haste. For, in any even!, a

striet pedantic obsorvance of time s ont of place in this period, which has rather the charactar of an
improvisation.
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Q) The notes with a dash ahove them may properly he dwelt upon in such a way as to give them the effect

of surpensions, e. g., é}g' #:ﬁﬁr;r;py in fact, a utilization of the inner parts, in accordance with

the laws of eophony and the course of the modulation, is recommended thronghout the piece.
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