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[from the Homer Curran Musical Adventure "MAGDALENA”
Lyrics by o Music by
ROBERT WRIGHT . : H. VILLA-LOBOS
GEORGE FORREST

Valsa lenta

of T 1F, " ®
| TN D
Y17

ANYVJ

Pl

L2

A 1]

e 117 €

2 | 2N |

19

—15° T I '
[ } 5.7 3- 3.
o e
Par - ee,
3, £ 0 T AN
& = 1 1 1 1 K d
& i e 1 L 1 1 1 1 ['a)
T Ao g 1 j d—
D1y [_,;, [a- f = f' iﬂ'
hH 1 ,
L7,
la T N
v_1¥
AN3 V.4
e
Foll|
117,
2N |
9‘ V¥
e
v r
! .
1 7 1 1
s = =+
Q) ) N » D ——
Au rvoir, A mon Par-ee
~ _
TR I3 X N N e raett T S
b llt .08 W | : L_{ - ' + 1 o 0 1 1 } : } :
S s B s G— f | & i —
— ¢ rall. N & @ tempo v
709 A—— 710 15— L &
D r. ! I [ [Q f'- f‘ —
Extracted from o/ f’
the /Jimzo score - . Copyright 1948 by VILLA-LOBOS MUSIC CORPORATION, 1585 Broadway, New York 19, N.Y,
126-2 . International Copyright Secured All Rights Reserved

All Rights Reserved Including Public Performance For Profit
Any arrangement or adaptation of this composition without the consent of the owner is an infringement of copyright



11

o .'“lu.. A o]
LS TIRipde
o
w__
e .t ) L
AN 2 Tl \
! s
1] oyt I
2
(5]
1A g o
| S -.r
oyt
I N
3 rE
)
g B
by
o
Gl im TS
| © .
N O
== =la <l
r_. =
.4 .m N
S
avd
b | a s
1 s
1 h
Ero C
Ny,

(((
. A
A%
of $4 of o]
ol g AR
R -Uam h‘
QN 2 f <
s l,aﬂr\\,...& V-
‘ A A—eu v
Wil J,] ) §._
f i,
, J
WL s T T
R s )
AT 1)
L M[a e \ Telle
o _N -
N A e 3 Jvn|
e 4 -
Imuv - , TH
e @
R, g

ot
i n 1
A el
| M.Ie,
] i
A%
1
\ N
— -
km Ny
&
m;i N
UL |
S
(hre «
ik r
tmb Im
: Nt O’

:

ror K

1}
[ XY

129 -2



12

'FOOD FOR THOUGHT

from the Homer Curran Musical Adventure “MAGDALENA”
Lyrics by
ROBERT WRIGHT
GEORGE FORREST

Marcha de Rancho/;;—\

Music by

H. VILLA-LOBOS

6 —
&
i —‘L.h.‘.h-.q__
3 !"":. ——
A\3P N =
d
1,
: 7.4
V' Tr
=
=
—
[ ] N 1
8 == . 8 = = &
B4 T = f 1; g- -'P- -1'- T =
e I — + #
o ] i vl |
— 1§ sbdelde Jetoldeds i
B Be Lo e 7 N
e v 17 = ‘; : clt &7
i ¢ X8 e = rey 3 . —1 2
£o] = = =+ =+
T A = =3
A A
/—
| A t 37 e T e
’ £ = ) ) 3 = i\l K
éubll'l e 5' J]J 'lrl =]I' = ’II l'l i e Vi’ i )
Tell me not of w0 .-men, — who whim -per,sim per and
Bore-dom in the bou-doir . comeseas - i -1y to the
: i 1 1 1
I i —  — H o T 1
[ S——— = "]
t - F
S —7 & : 7 =1 ; % < . % . %
v ! e - N - S — j P
& = = S I &= = &
A = ’ ‘;‘_'_h_.//\ A
N p_‘(_ n
A l. /—/——l\ 5 f CEER !l FRL | I
ra=a : E— et e N—= ¥
I:)\“ V_12 » '_i. J ;l dl :V‘ } ; "; IYIL ‘rl\ =ll f 1] »"\
sigh, When their menget wea - ry of what a la-dycan
male, On - ly in the ov-en can wo - manbal-anceher

' U 3 <
7t *f € ?\ *t 7 *F ES o 7 7
7.4 ] ~. 1] IRY A d_L
- - #: Y —I
- - s -
Extracted from & A h A 1E
the piano score N n n
Copyright 1948 by VILLA-LOBOS MUSIC CORPORATION, 1585 Broadway, New York 19, N.Y.
128-4 International Copyright Secured All Rights Reserved
All Rights Reserved Including Public Performance For Profit
Any arrangement or adaptation of this composition without the consent of the owner is an infringement of copyright



13

gy e,
oD I — ) 7 R — - o B
374 IAY 3 Al - 4 i ] 1 174 )7 4 1”4
o L : 4 T d r
of - fer, Let them lose their lov - ers, not I -
loss-es! Shall I o -ver - look this and fail?
/‘ - i 1 i [ 1
17400 H ! o ] 1 1 L i
1 E -1 g —— i |- T

s S S -
711 i = i 7 S —

v ? A} &7

] —re —tn .—\_1 N / —t
b - g. & L s
i g . -5
A [ A
7: A N A
”—_‘\
Y o - —— —

P — = S T R —"
| Cax) o }1 f l!j iy’ ;"'u ; ! = 1 &l '% 9] 1 1 t
] f ’ 1 T ~

Oh, no,no, no, not Te - re - sal . For
Oh, no, no, no, not Te - re - sal_ He

5 1 _a

|2 i 1 1 i L 1 i L i - i j S—— L ] i ] i i i S
e"}:nir)- e . — a7 E72 - 57 &7 o &

A | 4 Py o 1 ay A 4 i i oY | — i

17408 0.1 7 < & 11 lll ?7 2 } 1 7

& n A q-& =z F = = =t (ﬂ)i' &
1A 3 - A
A n A n & A
A A

!’ ;A —~ N . < e~ o TS —

1 H Y 4B ] 7
om0 o 1 et =i 171 ! 7 A .t b D E— E‘Q“-——{
A\17 17— & i"‘.‘f—‘—'f—l__—_g 17 Pl LA I W | 74 7 A 1~ 1 1
Y] 7 < = T ¥ T ) ’ LA L

while — they weep —.  and lose the)ir sleep, . I broil,—— Isteep, I
cools?— I cook!_ he drools?— heshooked!_ By eel, andveal, and
- ®
Vv 1Z 1 1 T | T 1
1 —] M B L
S > T - ¥
w4 L‘;L \,7 :\ I = v 7 = ‘117 7 F : i & di — 7
e pny | e N — -
=+ 4 < = A e =3 A
- N A @ N
A N ‘ N
i Z N O . 2 L X 2 ./'\
B ) N . NSO T S | I
e Tt Sy 8y e
A\IY) I 4 | 1 = 1 Z 7.4
Q) T ¥ i i ! '
fry! Wheneye - lids droop and in - di-catea de - sire To fly  your
snaill So when men . brood on ev - rypretti-er face Wheneyes pro-

tad

el

e

e

1

syl

> ¢l
TF,
Ty

> &l

>ell]

>4

>elld
T

¢
>4

> el



1t

Al N 8 N 3 —g ¢ & —
L N} Y | 8 A B q — 1
P (7] 1T dn e . AN B 1 1 # l! 1 @f 1 (7] 1
L P B 1 T 1 1Y P |7 L 1WA I i i}
AN Ty el 1 1 I! | -~ | 4 . | 4 . |
o ! v 4 o__®
coop, And find a fan-ci-er fea - ther, — Poor nin - com -
trude At sight ofsomebody  twen - ty If youd be
)
I.Jlll i L . | 1 1 B — | 1 1 1
v_r) 1 | semwnnm | ) ! i I ) Se—— | E 1 ! e
L s - ] ]
—t % Y
. S e
S 2 : 7 —r—— ¢ = 7
=+ o Fi—_ - —+ ——
= A = < = -
K2 K A s F
A I N A
e —_—
A £ = ==
(7] R 1 1 174 | A
i 1 ) L L 174 1
V4 ; vu 1 I 1}
v L v .
poop; uon,t Cry, Oh,
shrewd, dont cry, Oh,

b > — i
(XA (7] 4 7 _ z ! ﬂ
g Y 4 = dj: ) L g - & 1 ‘q_"_
© ( = >
A
S | ¥ ¥ §
8 i i - 3 a—— 2 s =
] = N ! K—1 e i £ t > e m—|
ot — ; e i e
d ’ 1 1 N ,
wo-man, take ° up your sauce - panl- Tou - jours la - mour may
la - dy, line up the lem -  tilsl- Tou - jours la - mour may
&
! | ni 1 1
== . b
— T 3
S il f G 7] r2 & 7] &£ (72
A " | L 1 L PN A —— z Z & M Z
v 12 7 7 \, ~ T ; —\’ .dl_ 7 —-
T 37 3 F = @r T F = A
A A n - A A z A
A A N
i | [}
—T 3 ! 3 /—'\H 32 P
> Py . N 1| B, 3 Il ¥
20 1 < f" I : — = £ 4 + M
R\Y4 1 A 1 £ AY = 1 - 1 i i
Q) T € T i
not be  sure But oh! Tou - jours la
not en - dure, But oh! Tou - jours la
- ] 1
%400 ] 1 | Sae— 1 ! 1 | e
! S m— ! I 1
ol < - .
A W2 o & ————— ) & e ——
7 \ L € - s —t — o ] [
- ® = . o ~—
3 " : A A
IAY

128-4

>oll



15

B il
@
d vl
© P TTe
{3 ~
Lhw.r + _:Omr
A A ny
11| &£
T S Sy
1
[+8)
Pan m. AnNUNY
® m e<
P pr
T
- b <
1
~K¥
OU 1 m £
H i
| 1LY
N
:
ANTEE
e <
&
" At
> 31
g | |
| o 5
<~ ("l @ 1 Te<
'pR s L
—He { Ly
. ol ofe
A?m\é uﬂ,
NN

P

Y‘-IJJ £t
T
S
u it
14t
L1 tie-
11 by
wﬁ wRRN
L1 4
-
ll_ AL g
3T
G r_ \;4.n
).
i u
5 #ﬁ&
- a Hhe
dil 5 sl .
HKHU'. m 3[
e
ANNTR
o fte
.y Al
I
. 3
o
R > L] e <
S A
) < L
R N THa
Aimw.‘v, wui
ﬁiLIIIliI\\"E'l\\

s

7

=0
=4

1

1

~
b
1

s 2 1
\3v4

mag ic!

did Cir - ceworkher

So

now!

%<

(7]
i

Z7s
-

la!

Voi

r
r-N
X

b ELES

i

e
B S

i e <
—“ A,
B
g i
s i
AN
l—(r
Y l—x_.f
LIL
fh-
Ml
T ﬁhlrt
e <
_sx Aordl
1)
s Ml
n b <
I 1)
lm.ﬁ T4
TN a0

128-4



16 MAGDALENA

from the Homer Curran Musical Adventure “"MAGDALENA"”
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THE SINGING TREE

from the Homer Curran Musical Adventure “MAGDALENA”
Lyrics by
ROBERT WRIGHT
GEORGE FORREST

Andante moderato

Music by
H. VILLA-LOBOS
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EITOR VILLA-LOBOS

By OLIN DOWNES

Music Critic, New York Times

% ViLra-LoBos is one of the rare creative personalities in music in the
world today who has something of his own to say. What he has to say is
the product of his own extraordinary richness of invention and sensation,
and his art is profoundly based upon his native folklore of melody and of
legend. His catholicity of taste is something which distinguishes him from
too many composers who have made musical folklore their fetish. He
writes his “Bachianas™ and pays his tribute to the immortal Leipsig master,
at the same time that he conveys in these forms suggested to him by Bach’s
genius his own extremely native and individual position as an artist.

¥ He is no musical isolationist, he knows the literature of music, ancient
and modern, very well. He knows also that the secret of the universal
in art is that the root of an individual composer’s creative genius must
strike deep into his own soil. The authenticity and the sincerity of Mr.
Villa-Lobos” music makes it one of the most valuable ingredients of
the modern repertory, and an artistic expression which is likely far to
outlive those of composers who have followed a. path of bigger publicity

but smaller production.

% His art is very important to the American musicians of the rising
generation. If they perceive the principle of the vitality and richness of
Mr. Villa-Lobos’ music to lie in the material drawn from natural environ-
ment and all the racial strands of his country and his own racial inheri-
tance, they will have advanced a step toward the formation of an important
North American school. ’

ROBERT WRIGHT AND CEORSEE FORREST

‘AWHEN RoBERT WRIGHT and GEORGE FORREST pooled their talents as a team,
there was created one of the most interesting and productive collaborations which

" has graced the entertainment world. Although they have just turned thirty, they
have had nearly twenty years of active professional experience. While still in
their early teens they organized their own orchestra and went on a tour to the
Caribbean islands and North Africa.

% They were not yet twenty-one when they were signed to a long-term writing
contract at Metro-Goldwyn-Mayer. Included in their M.G.M. credits were the lyrics
and musical adaptations for most of the Jeannette MacDonald and Nelson Eddy
pictures, among them Mayiime, Firefly, and Sweethearts. Secking new worlds
to conquer, they went to New York in 1941 to write and produce z series of intimate
revues at the Copacabana. Here again their efforts met with great success and high
recognition from the profession as well as the public.

% Wright and Forrest proved themselves as adept in the classical field as they had
been in the lighter forms. When the idea was conceived to secure Villa-Lobos to
compose the score for Magdalena, it was conditioned upon the fact that Wright
and Forrest would work with Maestro Villa-Lobos by creating the pattern for the
musical numbers and writing the lyrics. Long-time admirers®of the great South
American composer, these craftsmen brought to Magdalena an enthusiasm and
devotion which has encompassed over two years of almost uninterrupted endeavor.



